Clint Eastwood directs and stars in the drama “Gran Torino,” marking his first film
role since his Oscar®-winning film “Million Dollar Baby.” Eastwood portrays Walt
Kowalski, an iron-willed and inflexible Korean War veteran living in a changing world,
who is forced by his immigrant neighbors to confront his own long-held prejudices.

Retired auto worker Walt Kowalski fills his days with home repair, beer and
monthly trips to the barber. Though his late wife’s final wish was for him to take
confession, for Walt—an embittered veteran of the Korean War who keeps his M-1 rifle
cleaned and ready—there’s nothing to confess. And no one he trusts enough to confess
to other than his dog, Daisy.

The people he once called his neighbors have all moved or passed away,
replaced by Hmong immigrants, from Southeast Asia, he despises. Resentful of virtually
everything he sees—the drooping eaves, overgrown lawns and the foreign faces
surrounding him; the aimless gangs of Hmong, Latino and African American teenagers
who all think the neighborhood belongs to them; the callow strangers his children have
grown up to be—Walt is just waiting out the rest of his life.

Until the night someone tries to steal his *72 Gran Torino.

Still gleaming as it did the day Walt himself helped roll it off the assembly line
decades ago, the Gran Torino brings his shy teenaged neighbor Thao (Bee Vang) into
his life when Hmong gangbangers pressure the boy into trying to steal it.

But Walt stands in the way of both the heist and the gang, making him the
reluctant hero of the neighborhood—especially to Thao’s mother and older sister, Sue
(Ahney Her), who insist that Thao work for Walt as a way to make amends. Though he
initially wants nothing to do with these people, Walt eventually gives in and puts the boy
to work fixing up the neighborhood, setting into motion an unlikely friendship that will
change both their lives.

Through Thao and his family’s unrelenting kindness, Walt eventually comes to
understand certain truths about the people next door. And about himself. These

people—provincial refugees from a cruel past—have more in common with Walt than he



has with his own family, and reveal to him parts of his soul that have been walled off

since the war...like the Gran Torino preserved in the shadows of his garage.

Warner Bros. Pictures presents, in association with Village Roadshow Pictures, a
Double Nickel Entertainment, a Malpaso Production, “Gran Torino.” The film is directed
by Clint Eastwood from a screenplay by Nick Schenk, story by Dave Johannson & Nick
Schenk. Eastwood, Robert Lorenz and Bill Gerber are the producers, with Jenette
Kahn, Adam Richman, Tim Moore and Bruce Berman serving as executive producers.
The film stars Clint Eastwood, Bee Vang, Ahney Her, Christopher Carley, John Carroll
Lynch, Brian Haley, Geraldine Hughes, Brian Howe and William Hill.

The creative behind-the-scenes team is led by Eastwood’s longtime
collaborators: director of photography Tom Stern, production designer James J.
Murakami, editors Joel Cox and Gary D. Roach, and costume designer Deborah
Hopper. The music is by Kyle Eastwood and Michael Stevens, orchestrated and
conducted by Lennie Niehaus.

“Gran Torino” will be distributed worldwide by Warner Bros. Pictures, a Warner
Bros. Entertainment Company, and in select territories by Village Roadshow Pictures.

The film has been rated R by the MPAA for “language throughout and some

violence.”

www.thegrantorino.com

For downloadable information and photos from
“Gran Torino,” please visit press.warnerbros.com.

ABOUT THE PRODUCTION

THEY DON'T MAKE THEM LIKE THEY USED TO

Clint Eastwood, an actor and director whose body of work encompasses some of
the most enduring and iconic films of all time, has not been in front of the camera since
his 2004 Oscar®-winning film, “Million Dollar Baby.” “l hadn’t planned on doing much

more acting, really,” he says. “But this film had a role that was my age, and the



character seemed like it was tailored for me, even though it wasn’'t. And | liked the
script. It has twists and turns, and also some good laughs.”

“Gran Torino” came to Eastwood’s producing company, Malpaso, from first-time
screenwriter Nick Schenk, who wrote the script from a story he conceived with Dave
Johannson. “This was based on their experience in Minnesota and people they knew,”
comments Eastwood’s longtime producer and trusted partner, Robert Lorenz. “We got
the script from Bill Gerber, who had received it from Jeanette Kahn. | read it fast, not
necessarily thinking that it was something for Clint to act in, but about half-way through |
slowed down and started to take it in. It was actually very good, so | read it a second
time and just really liked it. I've learned never to oversell anything with Clint, so | gave it
to him, saying, ‘| don’t know if you’ll want to make this or be in it, but you’ll enjoy reading
it.” And he called me and said, ‘| really liked that script.” And it went from there.”

Schenk says the character of Walt Kowalski wasn’t written with a specific actor in
mind, noting, “Walt’s a little bit of everybody’s shop teacher, or even your dad when he’s
watching you reassemble your bike and screwing it all up. | think everybody knows
someone like that.”

Originally from Minnesota, Schenk drew on his time working at a factory job with
a number of Hmong families—the little-known culture from Laos and other parts of Asia
that allied with the U.S. during the Vietnam War—that had settled there. “The Hmong
culture is somewhat invisible,” he attests.

Walt, who slings racial slurs like most people use nouns and verbs, appears to
be an unrepentant racist, but as he makes tenuous human connections with the Hmong
people that have moved into his neighborhood, the layers of hostility peel away. “Walt
did things in Korea that haunt him, and he sees those faces in his neighbors,” Schenk
remarks. “To Walt, all Asians are the same, all mixed in a blender. And so it just
happens that here’s another culture that has no face, and as he learns more about them,
he begins to reflect on what happened to him in his own experiences in Korea.”

Producer Bill Gerber notes that “Gran Torino” bears echoes of the relationships
explored throughout Eastwood’s body of work. “Clint has always dealt with complex
issues of race, religion and prejudice in an honest way, which can sometimes be
politically incorrect but is always authentic,” he says. “But because of your familiarity
with Clint, you understand that there’s more to Walt than what’s on the surface. You
start in a fairly dark place, and then you begin to see who he is underneath because of

his relationship with these people.”



“In retrospect, | can’t imagine anyone besides Clint Eastwood making this movie
or playing this character,” adds Dave Johannson. “As a filmmaker Clint is very sparing
and also doesn’t flinch, no matter how uncomfortable the subject matter. As an actor, it
took a certain level of fearlessness to play Walt, who, to put it mildly, isn’t a very
sympathetic character at first. Walt’s bigotry is something he has held onto for 60 years,
and having the courage to change something about yourself that is so ingrained,
particularly later in life, is a rare and difficult thing. Walt is a physically brave man, but
the story forces him to show emotional courage.”

The story unfolds after the death of Walt’'s wife, Dorothy, when he has reached
the final chapter of a life that has in many ways been defined by haunting experiences in
Korea and his 50 years at the local Ford plant. But now the war is long since over, the
factory has been shut down, his wife has passed away, and his grown children barely
have time for him. “Walt has worked hard and his sons have been reasonably
successful,” says Eastwood. “He’s lost his wife, and he’s estranged from his grown
children. They've gone off and left him, and he’s just kind of in the way. But in their
defense, Walt’'s not an easy case to handle because he’s so cantankerous, and, of
course, the grandchildren have piercings and things, and he doesn’t approve of all that.”

“Walt's very tough to have as a dad,” says Brian Haley, who plays Mitch
Kowalski. “Mitch is the opposite of his dad. Walt is a hardworking blue-collar guy, and
his son is a shallow suburban yuppie. They have a complex relationship. Walt doesn’t
know how to talk to his son, and Mitch doesn’t know how to break through to his dad.”

Complicating Walt's desire to be left alone is his late wife’s priest, Father
Janovich, who is persistent in pursuing her final wish to have Walt take confession. ‘I
joke that my part is basically to show up to the door and have Clint Eastwood slam it in
my face,” says Christopher Carley, who plays the priest. “Father Janovich is trying to
break through to Walt without any real knowledge of how to do it, or how to get Walt to
even have a conversation with him. Walt is not impressed by the fact that he’s a man of
the cloth. He just thinks of him as a ‘27-year-old over-educated virgin.” Walt makes it
clear to him that the regular way of dealing with people is not going to fly with him.”

“Walt is probably prejudiced against the priest for lots of different reasons, but
mostly because he looks like a kid,” says Eastwood. “He’s trying very hard to get Walt to
confession, but Walt just thinks he’s a guy right out of seminary school with a book of
‘how-tos,” and so it makes for a very one-way relationship. The ‘padre,’ as he calls him,

is a determined young fellow, but in the end, Walt does it his way.”



One of Walt’s only real pleasures in life is shining up his Ford Gran Torino, built
in 1972 and lovingly preserved beneath a silk tarp in his garage all these years. In fact,
Walt himself installed its steering column during his time at the Ford plant. “The Gran
Torino is his pride and joy,” Eastwood attests. “Walt sort of is the Gran Torino. He
doesn’t do anything with it except let it sit in the garage. But every once in a while he
takes it out and shines it up. Walt with a glass of beer, watching his car — that’s about as
good as it gets for him at this stage in life.”

In the midst of a run-down street of modest two-story houses, Walt's home
stands out, with its pristine paint job, neatly trimmed bushes and the American flag
proudly displayed. He’s not happy with the turn the rest of his neighborhood has taken.
“Walt's a guy who is very, very disturbed about the way his world has gone,” says
Eastwood. “He was raised in a neighborhood in Michigan that was populated with
automobile people like he was, probably a high percentage of Polish Americans, like he
is. So, when he sees his neighborhood changing, it discourages him.”

As the neighboring homes have deteriorated, Walt's has been scrupulously
maintained by a man used to working with his hands. “He’s the holdout in the
community,” says Lorenz. “He’s somewhat stuck in the past in many ways. And
emotionally, we learn that he has been stuck on something that hasn'’t allowed him to
progress as a human being. This dilemma is mirrored in every aspect of his life.”

Equally isolated is Walt's neighbor, 16-year-old Thao, who is living in a house
with his mother, grandmother and older sister. “He’s the only male in the household with
no male role model to look up to or learn from,” describes Bee Vang, a first-time actor
who won the role of Thao. “He’s awkward and unsure of himself as a guy because he’s
surrounded by all these females who are domineering. He’s in need of a role model and
finds this in Walt.”

Thao is a shy kid, out of high school but without a job, who finds himself
pressured into joining an ad-hoc Hmong gang, led by a teen called Smokie and Thao’s
cousin, who goes by the name Spider. “Everywhere Thao goes, somebody picks on
him,” says Sonny Vue, who plays Smokie. “He can’t stick up for himself, so the gang
would be there to back him up. Becoming a gang was really so they could protect each
other from other gangs in the neighborhood. But things get out of hand when they feel
threatened by Walt—they think they have to get tougher, that it will make them more

manly.”



As first-generation Hmong Americans, Smokie and Spider don’t have their elders
to guide them the way past generations of Hmong have, because their elders are having
a harder time assimilating than they are. “You’re trying to live in two different cultures,”
says Doua Moua, who plays Spider. “So there’s a lot of rebellion, and that makes a lot
of male teens come together and create a group to try to assimilate in the world around
them. A lot of the girls are more bonded to home and family, where their mothers can
guide them, and they don’t have to rebel as much against their culture or their parents.”

The gang initiation Smokie and Spider devise for Thao is to steal Walt’s prized
Gran Torino. “Thao is trying to prove that he can be manly and trying to find where he
belongs,” says Vang. But the heist is short-lived, as Walt surprises Thao midway
through it, scaring the teen off without seeing his face. “He fails pathetically at this
attempt,” Vang adds, “and ends up being even more scared and humiliated by the time
its over.”

Not long after, the gang comes back for Thao, resulting in a fight that spills over
onto Walt’s front lawn. Wielding his M-1 rifle, left over from his combat days in Korea,

Walt issues a warning to all involved: “Stay off my lawn.” “He goes back into his war
mindset,” Eastwood offers. “That's when he really starts to see the problems with the
Hmong community, mainly the kids who join gangs.”

Walt's unwitting bravery makes him the neighborhood hero, and his Hmong
neighbors soon shower him with unwelcome gifts of food, flowers and plants. “He
doesn’t want to have anything to do with these people,” Eastwood says. “He changes
when he realizes they are intelligent and they’re very respectful of others, and | think he
admires that. He has one line in the film where he says, ‘| have more in common with
these people than | do with my own spoiled, rotten children’ and that kind of sums it up.
It's interesting, and often funny, how he starts out with a lot of prejudice, and then works
his way out of it through these relationships.”

The only one to break through Walt’s prickly exterior is Thao’s spirited older
sister, Sue, who is more Americanized than the rest of her family. “Walt is the kind of
guy who will call you any names that he wants to,” says Ahney Her, who plays Sue. “He
doesn’t care what race you are. He’'ll say whatever he feels.” Her describes Sue as “a
really brave character. She always talks nice to him, even though she does tease him
with nicknames like ‘Wally,” but ultimately she’s the person who is able to connect Walt
and Thao together. | think Sue wants her little brother to become friends with Walt

because if it goes the other way and he gets in with the gang members, he’s just going



to mess up his life. She sees that Walt can be like a father, and if Thao listens to Walt,
he could probably be led to a better life and a better way of growing up.”

Walt and Sue form an easy and light rapport. “She seems to genuinely care
about him in a real way, not a phony way, like some of his family members who seem to
be just going through the motions and doing what they’re supposed to do,” Lorenz says.
“I think her sincerity appeals to him and he allows himself to get to know her a little bit.”

Eventually, Sue is able to lure Walt over to her house for a family celebration,
where an encounter with a Hmong shaman puts words to the unspoken truths Walt has
been living with all these years. “The thing about the Hmong family—which comes
completely into focus in that exchange with the shaman—is that they’re willing to say
what has been unspoken in Walt’'s own family,” Lorenz notes. “They’re willing to draw
attention to some things and ask him probing questions that make him reflect on himself
more than anyone else has challenged him to do before. That's the heart of his
racism—a selfish inability to look at himself. Instead, he projects outward at everyone
around him, trying to see his problems as things that others have caused, rather than
looking inward to see how he can change and adapt, and these folks force him to do that
in some way.”

To make amends for the near-theft of Walt's car, Thao’s mother and sister
pressure him into helping out Walt with odd jobs for a couple of weeks. “They want him
to make restitution,” says Eastwood. “That’s part of their family pride.”

Walt’s initial response is to call the boy a litany of racist names, deliberately
misspeaking his name as “Toad.” But as the boy earnestly throws himself into Walt’s
missions to fix up the deteriorating houses peppering the street, Walt begins to glimpse
something in the young man worthy of more than his scorn. “You start to see that their
relationship is evolving,” says Vang. “Walt starts to appreciate him as things begin to
develop with Thao, who is obviously growing and changing from the young boy he was
when they first met. And now, with Thao having calluses all over his hands, he’s proud
that he has finally accomplished something useful—that he is useful.”

The purpose of Walt’s work with Thao, continues Vang, is to “man him up. Walt’s
not there just to teach him how to work, but also how to stand up for himself so that he
doesn’t have to join a gang to feel like a man. Walt is the man who is helping Thao
develop more of a backbone.”

Walt's ultimate goal becomes to empower the aimless kid to get a job and stay

out of trouble so he can have a future, but their oddball relationship also ends up



changing Walt himself. “Thao doesn’t have a father figure to rely on and give him
guidance, and Walt never had a real connection with his own sons that might have given
him that satisfaction of fatherhood,” says Lorenz. “It's sort of a perfect fit for each of
them. Walt is also searching. He clearly knows that he’s in the last chapter of his life,
and he’s searching for someone or something to make sense of it all and to calibrate the
value of his life.”

Through it all, Smokie and the gangbangers continue to harass Thao and his
family, ratcheting up the threat of violence, and forcing the old warrior to take on an
entirely new and unexpected mission. “If you just do something half-way, then it
becomes a Hollywood bailout,” says Eastwood. “And if you’re gonna play this kind of

guy, you can’t go soft with it. You gotta go all the way.”

THE STRANGERS NEXT DOOR

“Gran Torino” marks the first major motion picture to portray characters from the
Hmong community—an ethnic tribe of 18 clans spread among the hills of Laos, Vietnam,
Thailand, and other parts of Asia—who made a difficult transition to the United States
following their involvement in the Vietham War. ‘I didn’t know too much about them,”
admits Eastwood. “Because they had helped the Americans during the conflict, they
were brought here as refugees after the end of the Vietnam War.”

“Part of the tragedy is that a lot of people don’t understand the role the Hmong
people played in the Vietnam War,” says Paula Yang, a Hmong adviser the filmmakers
consulted early on. “How we came to the United States, and how many of our soldiers
and civilians were lost during the war, remains a secret. The elders don’t talk about it.
They’re so humble and there are so many sad stories.”

Eastwood points out that the Hmong identify themselves as a culture with its own
unique heritage, as opposed to a nationality. “They have their own religions, their own
language, and they consider themselves their own people,” he explains. “A lot of them
have been through many hardships following the Vietnam War. Things weren’t very
pleasant for them over there, and so the Lutheran church and a lot of individual
organizations worked hard to get them over here. But they withstood a lot of sadness,
so they’re tough, very determined people.”

Eastwood wanted to portray the Hmong in “Gran Torino” as authentically as

possible, starting with casting an exclusively Hmong cast for those roles in the film. But



casting director Ellen Chenoweth soon discovered there weren’t many professional
Hmong actors listed at SAG.

Chenoweth and her casting associates Geoffrey Miclat and Amelia Rasche cast
a wide net and researched on the internet to find hubs of the Hmong community. They
made contacts and distributed flyers in Fresno, California; St. Paul, Minnesota; Warren,
Michigan; and throughout other areas of the U.S. “This involved a lot of digging,” notes
Chenoweth, “a lot of getting to know the Hmong communities, making inroads, gaining
their trust, and finding out who wanted to be in a movie. It wasn’t done through the
normal channels. This was really going to them and opening ourselves up to them.”

Hmong cultural advisor Cedric Lee helped the casting team with outreach
throughout the community. “We’d go to places where Hmong people hung out,” he
remembers. “We went to Father's Day parties. We went to church events. There’s a
language barrier, especially for the elders, so we would speak Hmong and then translate
to the casting directors. With the youth it's a lot easier, because a lot of them are
English-speaking.”

Chenoweth and her team started with community leaders in St. Paul and Fresno,
and then conducted a series of open casting calls everywhere that Hmong had settled,
culminating in a huge, day-long open audition in St. Paul.

Word spread of Eastwood’s film through Hmong communities online, through
newspapers, youth groups and word of mouth. “People were so excited,” says Paula
Yang. “It was Clint Eastwood, so people were going to do whatever they could. We had
old kids, young kids, old grandmas and grandpas. People were excited because Clint
was making this opportunity for our Hmong people.”

Soon they had hundreds of auditions on tape. “After we visited each city, we
would come back to Los Angeles to go over all the tapes with Clint,” Chenoweth
explains. “We’d put them up on the screen in his editor's room and started narrowing
down our choices until we had several candidates for each role, and then he made his
decisions.”

From hundreds of prospects, Eastwood cast 16-year-old Bee Vang from St. Paul
in the central role of Thao. Chenoweth remembers, “Amelia found him through his
school, and on his picture | wrote, ‘| heart Bee Vang.’ | just loved his face. He had very
little acting experience, but had this quality that was so open and sweet. You just

wanted him to be okay. When | called Bee Vang and told him we wanted him for Thao,



he couldn’t even talk for a while. | think it was something that he hadn’t ever really
dreamed of.”

At 5'5”, Bee Vang'’s Thao stands in stark contrast to Eastwood’s 6’2" Walt. “Thao
is literally always looking up to Walt,” says Vang. The Fresno-born teen attended a
private audition for the film in the Twin Cities. When he found out he’d won the key role
of Thao, “l got down on my knees and started crying,” he relates. “The whole thing was
really life-changing. | couldn’t believe this was happening to me.”

Though initially intimidated, Vang soon grew comfortable with Eastwood’s low-
key style. “Growing up, I'd seen him in Westerns and other films, like ‘Dirty Harry,” but |
never imagined that I'd ever even meet this guy, and then there he was,” he says. “Mr.
Eastwood likes things to be as natural as they can be. It has to be real. | like that style.
He’s a really nice guy, too, a really humble guy. | loved every minute working with him
and the rest of the crew. | will never forget this.”

Sixteen-year-old Ahney Her beat out hundreds who auditioned for the role of
Sue. Amelia Rasche had set up a booth at a Hmong fair in the Detroit area, with a big

sign on it saying, “Hmong Movie Casting.” “Ahney and her family walked by and Amelia
literally ran over and grabbed her and said, ‘Do you want to try out for a movie?”
Chenoweth recounts.

Her’s confidence and humor made her a natural for the role of the Thao’s older
sister. “We wanted the sister to have a slightly tougher edge. She’s protective of Thao,
who is more vulnerable,” says Chenoweth. “Ahney definitely had that along with a great
kind of youthfulness about her that we all loved.”

Her's rapport with Eastwood was not much different from Sue’s and Wallt’s,
giving the acting novice added confidence in her first big role. “He’s very humble and
easygoing,” she says. “He likes to make you comfortable and is not the type to tell you
exactly what to do. He wants you to do whatever you feel is right, and if it's not right in
his eyes, then he’'ll tell you. He’s a great man, and it was amazing to work with him.”

“Bee and Ahney both seemed to take to acting very naturally because they had
great natural qualities anyway,” says Eastwood. “I'd like to take a lot of credit for it, but it
really wouldn’t be justified.”

The role of Vu, the single mother of Thao and Sue, is played by Brooke Chia
Thao, who was born in Laos and settled in Visalia, California. Chia Thao had no acting
training, and was actually bringing her own kids to the audition when she was cast. “She

just happened to be there, so we asked her to audition and she landed the role,” recalls
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Cedric Lee. “The funny thing is she’s pretty Americanized, but when you see her as the
mother, it’s like two completely different people.”

For Chia Thao, the film represents a chance to shine a light on her people. “The
movie doesn’t really represent the whole Hmong culture, but it gives a little taste of it,”
she says. “l hope that people start to see us in a more unique way, who we are and how
we helped in the war. My own father was recruited to fight for the U.S. when he was
only 14.”

Chee Thao, the 61-year-old who plays the family grandmother, was born in Laos
and now lives in St. Paul. “Casting the grandmother was an interesting challenge
because the character spoke entirely in Hmong,” says casting associate Geoffrey Miclat.
“A lot of it was just personality. Grandma is a very funny character, and there was this
quality about Chee that made her perfect for the role.”

Thao felt a special bond with Eastwood, and spent time talking with the
actor/director, with her granddaughter serving as translator. Having lived through a
tragic past, she poured her heart and soul into her performance. “Chee Thao said that it
was no trouble for her to get into this character because it was her,” says Lorenz. “She
has had all these struggles that are portrayed in the film. So when she was out there,
basically ad-libbing her way through a lot of the scenes—because a lot of the Hmong
dialogue wasn’t spelled out—it was no trouble. She just said all the right things; she
brought her own story to it.”

Five Hmong actors from several states and different clans of Hmong were cast
as the boys who make up the gangbangers that menace Thao and his family in the film.
“There was just a realness about these guys and they had such great faces,” says
Miclat. “Once we saw Doua Moua in New York, and Sonny Vue in St. Paul, we had a
pretty good feeling that they would be our Spider and Smokie. And Doua Moua was
actually one of our few Hmong cast members with acting training, so we knew he was
going to fit somewhere.”

Moua, who moved to New York City when he was 18 to pursue an acting career,
was cast as Thao and Sue’s cousin, Fong, who now calls himself Spider. Born in
Thailand, Moua grew up in Minnesota and was one of the only Hmong cast members
with acting experience. “Gran Torino’ is a dream come true for me,” he says. ‘I
appreciated every moment that | was on set. Clint was amazing to work with, really laid
back.”
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Sonny Vue, born in Fresno and now from St. Paul, plays the leader of their
group, Smokie. At 19 years old, Vue had never been in front of a camera before but was
such a natural the casting directors grabbed him from the front desk. “I was talking to
the lady at the front counter, and Amelia [Rasche] came up out of nowhere,” he recalls.
“She was like, ‘Do you want to audition for the role?’ So, I tried, and | got the part.”

The other members of the Hmong gang are played by: Lee Mong Vang, from
Toledo, Ohio; Jerry Lee, from St. Paul; and Elvis Thao, who lives in Milwaukee and is a
member of the hip hop group RARE. Elvis Thao was also thrilled that Eastwood used
one of RARE’s songs on the “Gran Torino” soundtrack.

Outside of the Hmong cast members, one of the key roles was that of Father
Janovich, the earnest Catholic priest who tries to break through to Walt to fulfill Walt’s
late wife’s dying wish.

Cast in the role, Christopher Carley seemed to embody the qualities Eastwood
sought for the priest. “When we saw Christopher Carley, he just looked like a priest,”
Chenoweth explains. “He had this open Irish face, red hair. | thought he was really
good, and when | showed his tape to Clint, he said, ‘He looks like a young Spencer
Tracy.” | knew he was going to cast him at that point. Clint didn’t care about having an
established star in that role; he’s just really open to giving a chance to people who are
perhaps less well-known in the industry.”

“l do like to give people a break,” says Eastwood. ‘I like to see new people come
along, and have opportunities. But, by the same token, it's important to do whatever
suits the film. If somebody who's well known fits the role, then | go for it. If | can use
somebody lesser-known who happens to suit the role, then that’s fine, too. There’s no
real rule to it. Every picture has its own structure, and its own personality.”

Carley’s impression of Eastwood’s working style mirrors that of his fellow cast
members. “He’s very calm and focused, and there’s a large element of trust on the set
between Clint and the actors,” Carley describes. “You feel like it's a safe place to show
up, being prepared and knowing that whatever choice you make, you’re not going to
have to fit into some tiny little box that has been pre-designed.”

Rounding out the cast are John Carroll Lynch as Martin, Walt's barber, who
trades good-natured racial epithets with Walt and helps coach Thao in the fine art of
“‘manning up”; Brian Haley as Walt’s elder son, Mitch; Geraldine Hughes as Mitch’s wife,

Karen; Brian Howe as Walt's second son, Steve; and William Hill as construction
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foreman Tim Kennedy, an old friend Walt enlists to help him give Thao better options in
his life.

The prized Gran Torino was played by the real thing, out of Vernal, Utah. “We
got lucky right off the bat because it was one that worked,” says transportation
coordinator Larry Stelling. “It was completely maintained and Clint really liked it. We did
a couple of things to it, like replacing bumpers and things like that, but other than that
just sparkled it up a little bit. The color was fine, great interior, and it ran great.”

The production purchased the car and brought it to Michigan for principal
photography, but its story may not end there. “We were talking about selling it locally
when we were finished, but as the movie progressed, we all became rather fond of the
car,” recalls Lorenz. “| asked Clint about it and he said, ‘Well, let’s hold on to this car. It

has done right by us, so let’s see what happens.”

CAMERAS ROLL IN MOTOR CITY

Though the screenplay was initially set in Minneapolis, Eastwood felt Walt's past
as a 50-year auto worker would resonate most as a resident of “Motor City"—Detroit,
Michigan. Production set down in locations including neighborhoods of Royal Oak,
Warren and Grosse Point, with the once affluent Highland Park standing in for Walt's
own neighborhood.

“The neighborhood of Highland Park has changed,” Eastwood comments. ‘It
used to be a big neighborhood of all automobile people—families that were all
interconnected somehow when the automobile manufacturers were in their heyday. The
factories are now not as active as they used to be, but the new people that are moving in
are quite comfortable there. Highland Park has gone through its hard times, but there
are a lot of nice people living there.”

Rob Lorenz notes, “We were there for several weeks in this neighborhood doing
construction and so forth and then shooting, and we tried to have as little impact as
possible. The people we interacted with were thrilled to have us.”

Part of the economy and artistry of Eastwood’s films can be attributed to the
respect and loyalty the filmmaker inspires from his close team of collaborators. Though
he never raises his voice, never says, “Action,” and encourages autonomy, Eastwood is

always in control. “Clint is very comfortable in his own skin,” attests Tom Stern, making
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his seventh film with Eastwood as director of photography, following many more as chief
lighting technician. “He told me before we started, ‘1l am my age. This is who | am.”

But his team considers his age and experience part of the alchemy that makes
him such a singular visionary filmmaker. His unique approach and the well-oiled
mechanism of his team allow him to move deftly through the production schedule.

Reuniting on “Gran Torino” are his other longtime collaborators: costume
designer Deborah Hopper, editor Joel Cox, and production designer James J. Murakami,
who worked with the legendary Henry Bumstead on Eastwood’s prior films before taking
the leading role as production designer on “Changeling.”

“I'm familiar with their work, they’re familiar with my work, so we don’t have a lot
of explaining to do,” Eastwood states. “It's always built around eliminating as much
intellectualizing or discussion as possible. There’s enough discussion when you’re
making a film without adding more to it and making it more complicated than it is. I'm
not one of those guys who likes to show that there’s a lot of magic in it. If there is any
magic in filmmaking, it should be very subtle. But, for the most part, it's just everybody
doing a good job and participating. It's a fun process. When it's not fun, you won'’t see
me doing it anymore.”

“‘Gran Torino” also marks the seventh Clint Eastwood film Rob Lorenz has
produced, and fellow producer Bill Gerber attests, “Clint couldn’t ask for a better
producing partner than Rob. Looking at locations with the two of them and seeing the
stuff that Rob had pre-selected, there was so little back and forth. Rob just knew what
Clint wanted. They have a great relationship, and the Malpaso machine is an
extraordinary one. It purrs along well.”

“Clint is old school and he recognizes the value of the old ways of doing things,
because he has been around long enough to see them work,” Lorenz remarks. “At the
same time, he embraces new technology and wants to keep learning, moving forward
and progressing. That's really what drives him, and | think that’s why he’s such a
pleasure to work with.”

An example of Eastwood’s innovations is a wireless portable video monitor he
had tailor-made for him to allow maximum efficiency in directing scenes in which he’s
also a player. “It allows me to actually see the scene as it's going on, without having to
squint through the camera,” he explains. “I can be half a block up the street and see

what’s going on.”
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For the two key houses in the story—Walt's house and the home of Thao and
Sue next door—the location managers and production designer managed to find two
neighboring houses that fit all the requirements. “What we were looking for in Walt's
house was a house that could look like a person had cared for it all his life,” Lorenz
describes. “We ‘aged’ the rest of the homes on that street to show the disrepair that had
taken over the houses around him. Jim’s sense of what both houses should look like
was so well-developed that he and his set decorator, Gary Fettis, set to work
immediately. By the time Clint got there to see it, he took a walk through each of the
houses and said, ‘I love it. Don’t change a thing.” It was perfect.”

To inspire the design for Thao and Sue’s house, Murakami researched through
photographs and visited numerous Hmong households. “We brought in our technical
adviser and she was just in awe because everything made perfect sense,” says Lorenz.
“She had a couple of minor changes but overall told us, ‘You nailed it.”

Likewise, costume designer Deborah Hopper did internet research and attended
a Hmong festival where she consulted numerous vendors to help ensure authenticity in
the Hmong costumes. “We attended the festival where the Hmong women would buy
their contemporary and traditional Hmong clothing,” Hopper notes. “One of the things |
learned is that the mothers teach their daughters how to make their traditional clothes.
In fact, Ahney Her brought in her own handmade costume for research for the film.”

In addition to the “Soul Calling” ceremonies at the house, Sue and Thao also
have occasion to wear their traditional ceremonial costumes to honor Walt. “They’re
very ornate,” Hopper describes. “They have coins hanging all over them, which signify
the wealth of the family. The ceremonial dress is also very colorful: the women wear
turbans and the men can wear a vest or cross-belts. | thought they were so unique and
beautiful. It was something | had never seen before.”

The blend of cultures in “Gran Torino” is also reflected in the music. Eastwood’s
own connection to music makes the score and soundtrack of particular importance to the
flmmaker, who conceives basic sounds and melodies for his films as he shoots them.
“You just hear different sounds for a picture, and then work them out on the piano, write
them down, or orchestrate them,” he explains. “Sometimes I'll have somebody else do
it; sometimes | do it myself. There’s no rule there. It’s just when you hear it, it feels right.

“It's nice when you get to the music part because you are no longer shooting the
film, the film is what it is,” Eastwood continues. “So, then, you’re enhancing the film.

You do music, sound effects, all that sort of thing. It's exciting when all of a sudden you
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go from working with 50, 60, 70 people down to one or two people in a room with an
Avid computer.”

The title song for “Gran Torino” is performed by British jazz singer/pianist Jamie
Cullum and Don Runner. It was co-written by Eastwood; Cullum; the director’s son, Kyle
Eastwood; and Kyle’s writing partner, Michael Stevens. “Together they came up with the
song,” Lorenz relates. “And then Kyle and Mike used that as an inspiration for the music
throughout the rest of the film.”

Kyle Eastwood and Michael Stevens composed the score, which was then
orchestrated and conducted by Lennie Niehaus, whose association with the director
dates back to the film “Tightrope.”

The soundtrack also includes Hmong and Latino rap, reflecting what the
characters are listening to, including one track by cast member Elvis Thao’s rap group,
RARE. “Some of the folks that came in to read were rappers,” says Lorenz. “Some did
get roles and some didn’t, but they all submitted their music. It was so appropriate, so
we put as much as we could throughout the movie.”

In every aspect of production, the Hmong community as a whole ultimately
provided tremendous support to help bring a unique and truthful coloration to the project.
In addition to casting, Hmong advisers assisted with dialogue, customs and design
elements, and Eastwood hired numerous Hmong artisans and assistants to work as part
of the crew.

“They wanted to be a part of this film and were so generous to us,” Eastwood
states. “It was a real pleasure for me to work with them. | hope the Hmong people are
happy with the way the film tells some of their story through Walt’s eyes.”

With “Gran Torino,” Eastwood adds Walt Kowalski to his legacy of indelible
characters. “Clint is always interested in progressing and not doing something that he
has already done,” Lorenz reflects. “This script seemed to offer just that. It suited him in
terms of his age and his character, and it seemed to draw from his past, his life as Dirty
Harry and the outlaw, the hard-edged, uncompromising character. And yet it advances
further. It takes him into a little bit darker territory, but also allows him, through his

character’s redemption, to explore something new.”

HH#H

16



ABOUT THE CAST

CLINT EASTWOOD (Walt Kowalski) — See bio in Filmmakers section.

BEE VANG (Thao Lor) makes his professional acting debut in “Gran Torino” as a
timid teenaged boy who develops an unlikely friendship with his neighbor, a crusty war
veteran played by Clint Eastwood.

Born in Fresno, California and raised in the Minneapolis area, the 17 year old
was taking classes at the University of Minnesota with plans of going pre-med when he
auditioned for “Gran Torino.” His only previous acting experience was membership in a
drama club, but he won the role of Thao over hundreds of other young men who were
seen in open casting calls. A longtime fan of Clint Eastwood’s, Vang was
understandably stunned and thrilled to be cast opposite the screen icon.

Vang is also a talented musician and plays classical piano, oboe, viola and flute.

He has now put his plans for medical school on hold to pursue his acting career.

AHNEY HER (Sue Lor) makes her feature film debut in “Gran Torino” as the self-
assured young woman who makes an effort to befriend her surly next-door neighbor,
Walt Kowalski, played by Clint Eastwood.

A native of Lansing, Michigan, Her was 16 years old when she won the role of
Sue. Although she had not acted professionally, she loved performing and had trained
for three years in a local drama school.

Her is an avid student and plans to attend college and study both photography

and interior design.

CHRISTOPHER CARLEY (Father Janovich) was recently seen in a supporting
role in Robert Redford’s “Lions for Lambs.” He has also appeared in a number of
independent features, including Zach Braffs “Garden State.” He counts the part of
Father Janovich, the priest who tries to help Clint Eastwood’s character face his past, as
his first lead role in a feature film. He next co-stars with Leslie Bibb and Adam Goldberg
in the independent comedy “Miss Nobody.”

On the small screen, Carley has guest starred on such series as “The Sopranos,”
“Law & Order: Special Victims Unit,” “Numb3rs” and “House M.D.”
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Born and raised in New York, the son of a New York City police detective, Carley
received his training at NYU and honed his skills with David Mamet’'s esteemed Atlantic
Theatre Company.

Beginning his career on the stage, Carley appeared in a wide range of regional
theatre and off-Broadway productions. He made his Broadway debut in the Tony

Award-winning production of Martin McDonagh'’s “The Beauty Queen of Leenane.”

ABOUT THE FILMMAKERS

CLINT EASTWOOD (Director/Producer) most recently directed and produced
the drama “Changeling,” starring Angelina Jolie in the true story of an infamous 1928
kidnapping case that rocked the LAPD. The film was nominated for a Palme d’Or and
won a Special Award when it premiered at the 2008 Cannes Film Festival. Eastwood
will next direct and produce an historical drama about post-apartheid South Africa,
starring Matt Damon and Morgan Freeman, who will portray Nelson Mandela.

In 2007, Eastwood earned dual Academy Award® nominations, in the categories
of Best Director and Best Picture, for his acclaimed World War Il drama “Letters from
Iwo Jima,” which tells the story of the historic battle from the Japanese perspective. In
addition, the film won the Golden Globe and Critics’ Choice Awards for Best Foreign
Language Film, and also received Best Picture honors from a number of film critics
groups, including the Los Angeles Film Critics and the National Board of Review.
“Letters from Iwo Jima” is the companion film to Eastwood’s widely praised drama “Flags
of Our Fathers,” which tells the story of the American men who raised the flag on lwo
Jima in the famed photograph.

In 2005, Eastwood won Academy Awards® for Best Picture and Best Director —
his second in both categories — for “Million Dollar Baby.” He also earned a nomination
for Best Actor for his performance in the film. In addition, Hilary Swank and Morgan
Freeman won Oscars®, for Best Actress and Best Supporting Actor, respectively, and
the film was also nominated for Best Adapted Screenplay and Best Editing.

Eastwood’s critically acclaimed drama “Mystic River’ debuted at the 2003

Cannes Film Festival, earning him a Palme d’Or nomination and the Golden Coach
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Award. “Mystic River” went on to earn six Academy Award® nominations, including two
for Eastwood for Best Picture and Best Director. Sean Penn and Tim Robbins won
Oscars® in the categories of Best Actor and Best Supporting Actor, while the film was
also nominated for Best Supporting Actress and Best Screenplay.

In 1993, Eastwood’s foreboding, revisionist Western “Unforgiven,” received nine
Academy Award® nominations, including three for Eastwood, who won for Best Picture
and Best Director and was nominated for Best Actor. The film also won Oscars® in the
categories of Best Supporting Actor (Gene Hackman) and Best Editor, and was
nominated for Best Original Screenplay, Best Cinematography, Best Art Direction, Best
Editing and Best Sound. Eastwood was also honored with the Academy’s Irving
Thalberg Memorial Award in 1995.

Eastwood was first recognized by the Golden Globes in 1971 with the Henrietta
Award for World Film Favorite. In 1988, he was awarded the Cecil B. DeMille Lifetime
Achievement Award. The following year he won his first Best Director Golden Globe, for
“Bird,” and in 1993, he again received the Best Director Award, for “Unforgiven.”
Nominated in 2004 for his direction of “Mystic River,” Eastwood took home his third Best
Director Golden Globe the following year for “Million Dollar Baby.” He was also
nominated in 2005 as the composer of the score for that film.

Eastwood’s films have also been honored internationally by critics and at film
festivals, including Cannes, where he served as the president of the jury in 1994. In
addition, he has garnered Palme d’Or nominations for “White Hunter Black Heart” in
1990; “Bird,” which also won the award for Best Actor and an award for its soundtrack at
the 1988 festival; and “Pale Rider” in 1985.

In addition to the Thalberg Award and DeMille Award, Eastwood’s many other
lifetime career achievement awards include tributes from the Directors Guild of America,
the Producers Guild of America, the Screen Actors Guild, the American Film Institute,
the Film Society of Lincoln Center, the French Film Society, the National Board of
Review, the Henry Mancini Institute (Hank Award for distinguished service to American
music), the Hamburg Film Festival (Douglas Sirk Award), and the Venice Film Festival
(Career Golden Lion). He is also the recipient of a Kennedy Center Honor, awards from
the American Cinema Editors and the Publicists Guild, an honorary doctorate in Fine
Arts from Wesleyan University, and is a five-time winner of Favorite Motion Picture Actor

from the People’s Choice Awards. In 1991, Eastwood was Harvard’s Hasty Pudding
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Theatrical Society’s Man of the Year and, in 1992, he received the California Governor’s
Award for the Arts.

Clint Eastwood Filmoqgraphy

“Gran Torino” (2008) — directed, produced, stars
“Changeling” (2008) — directed, produced

“Letters from lwo Jima” (2006) — directed, produced
“Flags of Our Fathers” (2006) — directed, produced
“Million Dollar Baby” (2004) — directed, produced, starred
“Mystic River” (2003) — directed, produced

“Blood Work” (2002) — directed, produced, starred
“Space Cowboys” (2000) — directed, produced, starred
“True Crime” (1999) — directed, produced, starred
“Midnight in the Garden of Good and Evil” (1997) — directed, produced
“Absolute Power” (1997) — directed, produced, starred
“The Stars Fell on Henrietta” (1995) — produced

“The Bridges of Madison County” (1995) — directed, produced, starred
“A Perfect World” (1993) — directed, produced, starred
“In the Line of Fire” (1993) — starred

“Unforgiven” (1992) — directed, produced, starred

“The Rookie” (1990) — directed, starred

“White Hunter Black Heart” (1990) — directed, produced, starred
“Pink Cadillac” (1989) — starred

“Thelonius Monk: Straight, No Chaser’(1988) — executive produced
“Bird” (1988) — directed, produced

“The Dead Pool” (1988) — starred

“Heartbreak Ridge” (1986) — directed, produced, starred
“Pale Rider” (1985) — directed, produced, starred

“City Heat” (1984) — starred

“Tightrope” (1984) — produced, starred

“Sudden Impact” (1983) — directed, produced, starred
“Honkytonk Man” (1982) — directed, produced, starred
“Firefox” (1982) — directed, produced, starred

“‘Any Which Way You Can” (1980) — starred

“Bronco Billy” (1980) — directed, starred

“Escape from Alcatraz” (1979) — starred

“Every Which Way But Loose” (1978) — starred

“The Gauntlet” (1977) — directed, starred

“The Enforcer” (1976) — starred

“The Outlaw Josey Wales” (1976) — directed, starred
“The Eiger Sanction” (1975) — directed, starred
“Thunderbolt and Lightfoot” (1974) — starred

“‘Magnum Force” (1973) — starred

“Breezy” (1973) — directed

“High Plains Drifter” (1973) — directed, starred

“Joe Kidd” (1972) — starred

“Dirty Harry” (1971) — starred

“Play Misty for Me” (1971) — directed, starred
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Starred:

“The Beguiled” (1971)

“Kelly’s Heroes” (1970)

“Two Mules for Sister Sara” (1970)
“Paint Your Wagon” (1969)
“Where Eagles Dare” (1968)
“Coogan’s Bluff’ (1968)

“‘Hang ‘Em High” (1968)

“The Witches” (1967)

“The Good, the Bad, and the Ugly” (1966)
“For a Few Dollars More” (1965)
“A Fistful of Dollars” (1964)

Appeared:

“Lafayette Escadrille” (1957)
“Ambush at Cimarron Pass” (1957)
“Escapade in Japan” (1957)

“Star in the Dust” (1956)

“The First Traveling Saleslady” (1956)
“Away All Boats” (1956)

“Never Say Goodbye” (1956)
“Tarantula” (1955)

“Lady Godiva” (1955)

“Francis in the Navy” (1955)
“‘Revenge of the Creature” (1955)

Television:

“Amazing Stories” (1985) directed segment, “Vanessa in the Garden”
“‘Rawhide” (1959-1966) starred

“Mister Ed” (1962) guest

“Maverick” (1959) guest

“Highway Patrol” (1958) guest

“West Point” (1957) guest

ROBERT LORENZ (Producer) has worked alongside Oscar®-winning filmmaker
Clint Eastwood since 1994. He currently oversees all aspects of the motion picture
projects produced at Eastwood’s company, Malpaso Productions, encompassing
development, production, post-production, marketing and distribution.

In 2007, Lorenz received an Academy Award® nomination for his work on
Eastwood’s acclaimed World War |l saga “Letters from Iwo Jima,” which he produced
with Eastwood and Steven Spielberg. The companion film to “Flags of Our Fathers” and
shot almost entirely in Japanese, “Letters from Iwo Jima” also won the Los Angeles Film
Critics and National Board of Review Awards for Best Picture, and the Golden Globe

and Critics Choice Awards for Best Foreign Language Film. Lorenz had earlier garnered
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an Oscar® nomination as a producer on Eastwood’s “Mystic River.” In addition, he
served as an executive producer on the Academy Award®-winning Best Picture “Million
Dollar Baby” and on the thriller “Blood Work.”

Lorenz most recently produced Eastwood’s drama “Changeling,” with fellow
producers Ron Howard and Brian Grazer. The film stars Angelina Jolie as Christine
Collins, a woman who challenged the LAPD in the true-life story of a notorious 1928
kidnapping. He and Eastwood are currently working on a drama about South Africa after
the fall of apartheid, starring Matt Damon and Morgan Freeman, who portrays Nelson
Mandela.

Lorenz grew up in the suburbs of Chicago and moved to Los Angeles to start his
film career in 1989. He began his association with Eastwood as an assistant director on
the 1994 film “The Bridges of Madison County.” Their subsequent collaborations include
“Space Cowboys,” “True Crime,” “Midnight in the Garden of Good and Evil” and

“Absolute Power.”

BILL GERBER (Producer) has produced a wide range of films under his Gerber
Pictures banner. His credits as a producer include “American Outlaws,” starring Colin
Farrell; the basketball comedy “Juwanna Mann”; “What a Girl Wants,” starring Amanda
Bynes and Colin Firth; “The In-Laws,” starring Michael Douglas and Albert Brooks; the
skateboarding comedy “Grind”; the hit film version of “The Dukes of Hazzard,” starring
Johnny Knoxville, Seann William Scott and Jessica Simpson; and the Broken Lizard
comedy “Beerfest.”

In addition, Gerber served as an executive producer on “Get Carter,” “Queen of
the Damned” and “A Very Long Engagement.” He also earned an Emmy nomination for
Outstanding Made for Television movie for his work as an executive producer on the
biopic “James Dean.” The telefilm earned a remarkable 11 Emmy nominations in all,
including one for James Franco, who also won a Golden Globe for his performance in
the title role.

Gerber began his entertainment career in the music business, promoting
concerts in Los Angeles. In 1979, he joined Elliot Roberts’ Lookout Management, where
he oversaw the careers of Devo, The Cars, Heaven 17, and ABC. In 1984, Gerber
began his producing career with projects at Warner Bros. and Paramount and, in 1985,
formed Gerber/Rodkin, a management/production company that represented Judd

Nelson, Robert Downey Jr., Billy Zane, Sarah Jessica Parker and Dan Hartman.
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In 1986, Gerber left his firm to join Warner Bros. as Vice President of Theatrical
Production. He remained there for twelve years and was promoted to President of

Worldwide Theatrical Production in 1996. While at Warner Bros., Gerber oversaw such
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films as “L.A. Confidential,” “Unforgiven,” “Twister,” “Selena,” “Reversal of Fortune,” “A

Little Princess,” “Goodfellas,” “Heat,” “JFK,” “Disclosure,” “Grumpy Old Men,” “Grumpier
Old Men,” “You've Got Mail” and “Analyze This.” He was also involved in the
development of several projects, including “The Perfect Storm” and “Space Cowboys.”

In 1998, Gerber ventured out to form his own production company, Gerber

Pictures, which has a first-look deal at Warner Bros. Pictures.

NICK SCHENK (Screenwriter) hails from Minnesota, where he earned a fine arts
degree from the Minneapolis College of Art and Design. He began writing and
performing with a group of friends, teaming up with them on a local cable access show.

Schenk and one member of the group, Rich Kronfeld, later partnered and started
writing and producing for local and cable television, including a short-lived PBS comedy
series called “Ozone Radio” and the Comedy Central show “Let's Bowl.” It was their
agent who encouraged Schenk to focus on his screenwriting.

“Gran Torino” marks Schenk’s first motion picture writing credit.

DAVE JOHANNSON (Story) is from Minnesota, where he met Nick Schenk. The
two initially developed the story for “Gran Torino,” which marks Johannson’s first credit.
A graduate of the University of Minnesota, Johannson now makes his home in

St. Paul with his wife, Dianna.

JENETTE KAHN (Executive Producer) is currently partnered with Adam
Richman in Double Nickel Entertainment, the production company they co-founded in
2003. The company’s first film release was the thriller “The Flock,” starring Richard
Gere and Claire Danes. They also have a wide range of film projects in development.

Kahn formed Double Nickel following 27 years heading up DC Comics. At the
age of 28, she became publisher of DC Comics, a division of Warner Bros. and Time
Warner, and home to over 5,000 characters, including Superman, Batman and Wonder
Woman. Five years later, she became President and Editor-in-Chief of DC, and when its

founder Bill Gaines died, President and Editor-in-Chief of MAD Magazine, as well. She

23



was the youngest person in the company to become president of a division, and also the
first woman.

Considered the doyenne of the comic book industry, and one of the most
talented and respected women in the entertainment industry, Kahn is renowned for
transforming comics from a children’s medium to a visually stylish and sophisticated art
form for adults. Under her aegis, DC broke new ground with comic books and graphic
novels, including Ronin, The Dark Knight Returns, Hellblazer (Constantine), Watchmen,
Road to Perdition, A History of Violence, Books of Magic, V for Vendetta, Sandman and
100 Bullets, many of which have been made or are currently in development as feature
films. Kahn also broke ground by championing and implementing extensive rights for
creators in an industry where there were none.

Kahn oversaw the launch of the acclaimed Vertigo imprint, now in its 15" year,
and also of Milestone Comics, a minority-founded and ethnically diverse line of comic
books that DC published for several years (and from which Static Shock, the animated
show on The WB, was developed). Kahn is also credited with reinventing the classic DC
characters, overseeing in the process the death and rebirth of Superman, which was the
largest-selling comic book series in DC’s 70-year history. In addition, under Kahn’s
leadership, DC became known for pushing boundaries in subject matter by addressing
issues of domestic violence, sexual preference, gun violence, homelessness, racism,
and AIDS in the company’s mainstream titles.

Before joining DC Comics, Kahn created three seminal magazines for young
people. The original publication, KIDS, was entirely written and illustrated by and for
children. Although KIDS was published in the early '70s, it tackled subjects that are
relevant today: drug abuse, diversity, animal protection and the environment. Kahn's
second magazine was Dynamite. Created for Scholastic Inc., it changed the fortunes of
the company, becoming the most successful publication in its history and inspiring two
similar periodicals for Scholastic: WOW and Bananas. Kahn followed with another
magazine, Smash, for Xerox Education Publications.

President Reagan honored Kahn for her work on drug awareness, and she has
been honored by the Clinton White House, Secretary of State Madeleine Albright, the
United Nations, and the Department of Defense for her work on landmines. The FBI
honored Kahn for her efforts on gun control, as did former Governor Wilder of Virginia,
who credited her with helping to pass stricter gun control legislation in his state. She has

also been honored by the World Design Foundation for outstanding creative
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achievements. In addition, Kahn created The Wonder Woman Foundation in honor of
Wonder Woman’s 40™ Anniversary. In its three years of existence, the foundation gave
out more than $350,000 in grants to women over 40 in categories that exemplified the
inspirational characteristics of the DC heroine: women taking risks, women pursuing
equality and truth, women striving for peace, women helping other women.

Kahn serves on the boards of Exit Art and Harlem Stage, and is an advisor to the
Bill T. Jones/Arnie Zane Dance Company. She is a founding member of The Committee
of 200, a nationwide forum of key women in business.

Kahn graduated Harvard with honors with a degree in Art History. Her first book,
In Your Space, was published by Abbeville Press in the spring of 2002.

ADAM RICHMAN (Executive Producer) co-founded Double Nickel Entertainment
in 2003 with his partner, Jenette Kahn. Double Nickel's first film release was the thriller
“The Flock,” starring Richard Gere and Claire Danes, and they currently have several
diverse projects in various stages of development.

Richman previously served as Senior Vice President of Production and
Development for Motion Picture Corporation of America (MPCA), where he directly
supervised more than 30 projects in development. He was also in charge of all
acquisitions for the company and was integrally involved in the marketing and
distribution of all films. Richman also represented MPCA at various film festivals,
including Cannes, Sundance, Toronto, and the Aspen Comedy Festival, and was
actively involved in international co-productions and financing, including private equity
and film funds. In addition, he was instrumental in building the company’s television
roster: during Richman’s tenure, MPCA produced many films at various networks,
including HBO, Starz/Encore, Sci-Fi Channel and Fox Family. After almost four years,
Richman left MPCA with producing credits on ten films, including the critically acclaimed
“‘Joe and Max” and “The Breed.” He was responsible for overseeing the marketing,
distribution and production/development on all ten of these projects.

Prior to MPCA, Richman was at United Talent Agency, where he was a part of
the training program and assisted in the domestic and international distribution sales of
three independently produced features, including the Sundance Film Festival’'s
centerpiece premiere of Allison Anders’ “Sugar Town,” sold to October Films, and the
world premiere of Jim Fall’'s “Trick,” purchased by Fine Line. He brought in a roster of

entrepreneurial financing/production entities for the agency to use as alternative financial
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sources for projects. In addition, he developed various tracking groups and contacts at
major studios, networks, agencies, management companies and production companies
internationally.

Richman grew up in Port Washington, New York. He graduated with honors from
Tufts University with a double major in English and Drama, and later received his MBA
from the Harvard Business School. During this time, Richman also began his producing
career when he founded the equity company Next Stage Productions, Inc. at age 19. He
produced 38 productions, directing 14, and developed 12 new scripts. After college, he
also worked at HBO as a line producer in the Visitor Information Network Group.

He has also served as a consultant for various game and publishing entities,
including The Onion and the Strat-O-Matic Game Company, where he executed the
company’s hugely successful 40" anniversary campaign and closed large-scale digital
content deals with such companies as The Sporting News. More recently, he created
and produced Building Career Foundations, a longitudinal documentary film study
tracking the careers of 10 Harvard Business School graduates over 30 years, with
updates filmed every five years. Published through Harvard Business School Press,
multi-media products from Building Career Foundations have been taught at and sold to
universities around the world. A long-form documentary is currently in the works.

He was recently married to Yadey-Yawand Wossen. The couple lives in Harlem.

TIM MOORE (Executive Producer) has overseen the physical production of Clint
Eastwood’s last five films: the true-life drama “Changeling”; “Mystic River,” which earned
six Oscar® nominations, including one for Best Picture; “Million Dollar Baby,” which won
four Academy Awards®, including Best Picture; and the dual World War Il epics “Flags of
Our Fathers” and the award-winning “Letters from Iwo Jima,” which was also Oscar®-
nominated for Best Picture. Moore also served as the co-producer on “Flags of Our
Fathers” and “Letters from Iwo Jima.” In addition, he was a co-producer on Alison
Eastwood’s directorial debut, “Rails & Ties.”

Moore has also worked several times with director Rowdy Herrington over the
last two decades, most recently producing the ESPY-nominated biopic “Bobby Jones:
Stroke of Genius.” Their earlier collaborations include the films “A Murder of Crows,”
“‘Road House” and “Jack’s Back.”

Moore’s other producing credits include Steve Buscemi’'s “Animal Factory,”

starring Willem Dafoe, and Arne Glimcher’s “The White River Kid.” For television, Moore
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was the production manager on the telefiim “Semper Fi” and produced the telefilm
“Stolen from the Heart.”

Before starting his film career, Moore attended UCLA, where he met fraternity
brother John Shepherd. The two have gone on to produce four independent features
together: “Eye of the Storm,” “The Ride,” “The Climb” and “Bobby Jones: Stroke of
Genius.”

Moore and his wife, Bobbe, are actively engaged in a number of animal rescue

organizations.

BRUCE BERMAN (Executive Producer) is Chairman and CEO of Village
Roadshow Pictures. The company has a successful joint partnership with Warner Bros.
Pictures to co-produce a wide range of motion pictures, with all films distributed
worldwide by Warner Bros. and in select territories by Village Roadshow Pictures.

The initial slate of films produced under the pact included such hits as “Practical
Magic,” starring Sandra Bullock and Nicole Kidman; “Analyze This,” teaming Robert De
Niro and Billy Crystal; “The Matrix,” starring Keanu Reeves and Laurence Fishburne;
“Three Kings,” starring George Clooney; “Space Cowboys,” directed by and starring Clint
Eastwood; and “Miss Congeniality,” starring Sandra Bullock and Benjamin Bratt.

Under the Village Roadshow Pictures banner, Berman has subsequently
executive produced such wide-ranging successes as “Training Day,” for which Denzel
Washington won an Oscar™; “Ocean’s Eleven” and its sequels, “Ocean’s Twelve” and
“‘Ocean’s Thirteen”; “Two Weeks’ Notice,” pairing Sandra Bullock and Hugh Grant;
Eastwood’s “Mystic River,” starring Sean Penn and Tim Robbins in Oscar®-winning
performances; “The Matrix Reloaded” and “The Matrix Revolutions”; Tim Burton’s
“Charlie and the Chocolate Factory,” starring Johnny Depp; the Oscar®-winning
animated adventure “Happy Feet”; Neil Jordan’s “The Brave One,” starring Jodie Foster;
the blockbuster “| Am Legend,” starring Will Smith; the hit comedy “Get Smart,” teaming
Steve Carell and Anne Hathaway; and the romantic drama “Nights in Rodanthe,” starring
Richard Gere and Diane Lane. He most recently served as an executive producer on
the comedy “Yes Man,” starring Jim Carrey.

Village Roadshow’s upcoming film projects include “Where the Wild Things Are,”
based on the beloved classic by Maurice Sendak and directed by Spike Jonze; and Guy

Ritchie’s “Sherlock Holmes,” starring Robert Downey Jr. as the legendary detective.
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Berman got his start in the motion picture business working with Jack Valenti at
the MPAA while attending Georgetown Law School in Washington, DC. After earning
his law degree, he landed a job at Casablanca Films in 1978. Moving to Universal, he
worked his way up to production Vice President in 1982.

In 1984, Berman joined Warner Bros. as a production Vice President, and was
promoted to Senior Vice President of Production four years later. He was appointed
President of Theatrical Production in September 1989 and, in 1991, was named
President of Worldwide Theatrical Production, where he served through May 1996.
Under his aegis, Warner Bros. Pictures produced and distributed such films as
“Presumed Innocent,” “GoodFellas,” “Robin Hood: Prince of Thieves,” the Oscar®-
winning Best Picture “Driving Miss Daisy,” “Batman Forever,” “Under Siege,” “Malcolm
X,” “The Bodyguard,” “JFK,” “The Fugitive,” “Dave,” “Disclosure,” “The Pelican Brief,”
“Outbreak,” “The Client,” “A Time to Kill” and “Twister.”

In May of 1996, Berman started Plan B Entertainment, an independent motion
picture company at Warner Bros. Pictures. He was named Chairman and CEO of

Village Roadshow Pictures in February 1998.

TOM STERN (Director of Photography) has had a long association with Clint
Eastwood, most recently lensing the director’s fact-based drama “Changeling.” He also
served as the cinematographer on Eastwood's World War Il dramas “Flags of Our
Fathers” and “Letters from Ilwo Jima”; the Oscar®-winning dramas “Million Dollar Baby”
and “Mystic River”; and “Blood Work,” which marked Stern’s first film as a director of
photography.

Stern’s collaborations with other directors include Susanne Bier's “Things We
Lost in the Fire,” Christophe Barratier's “Paris 36,” Alison Eastwood’s “Rails & Ties,”
Tony Goldwyn’s “The Last Kiss,” John Turturro’s “Romance & Cigarettes,” Scott
Derrickson’s “The Exorcism of Emily Rose” and Rowdy Herrington’s “Bobby Jones:
Stroke of Genius.”

A 30-year industry veteran, Stern has worked with Clint Eastwood for more than

two decades, going back to when Stern was a gaffer on such films as “Honkytonk Man,”
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“Sudden Impact,” “Tightrope,” “Pale Rider” and “Heartbreak Ridge.” Becoming the chief

lighting technician at Malpaso Productions, he worked on a wide range of films, including

Eastwood’s “The Rookie,” “Unforgiven,” “A Perfect World,” “True Crime” and “Space

Cowboys.” As a chief lighting technician, he also teamed with other directors, including
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Michael Apted on “Class Action,” and Sam Mendes on “American Beauty” and “Road to

Perdition,” among others.

JAMES J. MURAKAMI (Production Designer) most recently served as the
production designer on Clint Eastwood’s period drama “Changeling,” set in 1928. His
first film with Eastwood as a production designer was the acclaimed World War Il drama
“Letters from Iwo Jima.” He had previously collaborated with Eastwood’s longtime
production designer Henry Bumstead, first as a set designer on “Unforgiven” and later as
an art director on “Midnight in the Garden of Good and Evil.”

In 2005, Murakami won an Emmy Award for his work as an art director on the
acclaimed HBO series “Deadwood.” He had earned his first Emmy Award nomination
for his art direction on the series Western the year prior.

Murakami was the production designer on Alison Eastwood’s directorial debut
feature “Rails & Ties.” His many feature film credits as an art director include the Tony
Scott films “Enemy of the State,” “Crimson Tide,” *
II”; David Fincher’s “The Game”; Peter Hyam’s “The Relic”; Martin Brest’s “Midnight Run”

and “Beverly Hills Cop”; Barry Levinson’s “The Natural”; and John Badham’s

True Romance” and “Beverly Hills Cop

“WarGames.” He has also served as a set designer on such films as “The Scorpion
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King,” “The Princess Diaries,” “The Postman,” “Head Above Water,” “| Love Trouble” and

“Sneakers,” as well as the television series “Charmed.”

JOEL COX (Editor) won an Academy Award® for Best Editing for his work on
Clint Eastwood’s “Unforgiven.” He received another Oscar® nomination for his editing
work on Eastwood’s “Million Dollar Baby.” Cox has worked with Eastwood for more than
30 years, most recently editing the “Changeling” and the companion World War I
dramas, “Flags of Our Fathers” and “Letters from Iwo Jima.”

Cox previously edited the Eastwood-directed films “Mystic River,” “Blood Work,”
“Space Cowboys,” “True Crime,” “Midnight in the Garden of Good and Evil,” “Absolute
Power,” “The Bridges of Madison County,” “A Perfect World,” “The Rookie,” “White
Hunter Black Heart,” “Bird,” “Heartbreak Ridge,” “Pale Rider” and “Sudden Impact.”

Cox has spent his entire career at Warner Bros., most notably on Clint Eastwood
films. The relationship began in 1975 when Cox worked as an assistant editor on “The
Outlaw Josey Wales.” Since then, Cox has worked in the editing room on more than 25

films that have, in some combination, been directed or produced by or starred Eastwood.
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Early in his career, Cox worked alongside his mentor, editor Ferris Webster, as a
co-editor on such films as “The Enforcer,” “The Gauntlet,” “Every Which Way But Loose,”

“Escape from Alcatraz,” “Bronco Billy” and “Honkytonk Man.” His additional credits as
an editor include “Tightrope,” “The Dead Pool,” “Pink Cadillac” and “The Stars Fell on

Henrietta.”

GARY D. ROACH (Editor) has worked with Clint Eastwood since 1996.
Beginning as an apprentice on “Absolute Power,” Roach quickly moved up to assistant
editor on the films “Midnight in the Garden of Good and Evil,” “True Crime,” “Space
Cowboys,” “Blood Work,” “Mystic River,” “Million Dollar Baby” and “Flags of Our
Fathers.”

The award-winning World War Il drama “Letters from Iwo Jima” marked Roach’s
first full editor credit, shared with longtime Eastwood collaborator Joel Cox. Roach
gained his first solo editor credit on Alison Eastwood’s directorial debut film, “Rails &
Ties.” He most recently continued his collaboration with Clint Eastwood and Joel Cox as
an editor on the drama “Changeling.”

In addition, Roach was a co-editor on the Eastwood-directed “Piano Blues,” a
segment of “The Blues” documentary series produced by Martin Scorsese. Continuing
his documentary work, Roach went on to co-edit a film about Tony Bennett called “Tony

Bennett: The Music Never Ends.”

DEBORAH HOPPER (Costume Designer) has collaborated with filmmaker Clint
Eastwood for nearly 25 years, most recently creating the period costumes for the true-
life drama “Changeling.” She was recently named Costume Designer of the Year 2008
from the Hollywood Film Festival. Hopper previously designed the costumes for the
Eastwood-directed films “Letters from Iwo Jima,” “Flags of Our Fathers,” “Million Dollar
Baby,” “Mystic River,” “Blood Work” and “Space Cowboys.”

Hopper began her association with Eastwood as the woman’s costume
supervisor on the 1984 film “Tightrope,” which Eastwood produced and starred in. She
held the same post on the films “The Rookie,” “Pink Cadillac,” “The Dead Pool,” “Bird,”
“Heartbreak Ridge” and “Pale Rider,” before overseeing all costumes on Eastwood’s
“True Crime,” “Midnight in the Garden of Good and Evil” and “Absolute Power.”

Earlier in her career, Hopper was awarded an Emmy for her work as a women'’s

costumer on “Shakedown on the Sunset Strip,” a telefilm set in the 1950s. Her other
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credits as either a costume supervisor or women’s costume supervisor include the films

“Mulholland Falls,” “Dear God,” “Strange Days,” “Showgirls,” “Exit to Eden,” “Chaplin,”

and “Basic Instinct,” among others.

KYLE EASTWOOD (Composer), with his longtime collaborator Michael Stevens,
composed the score for the World War Il drama “Letters from lwo Jima,” directed by his
father, Clint Eastwood. He has also written both songs and music for the Eastwood-
directed films “Flags of Our Fathers,” “Million Dollar Baby” and “Mystic River.” In
addition, Kyle and Stevens co-wrote the score for Alison Eastwood’s directorial debut
feature, “Rails & Ties.” In addition to co-composing the score for “Gran Torino,” he also
co-wrote the film’s title song.

Growing up in Carmel, California, Kyle Eastwood inherited his love of jazz from
his father, who took him to the Monterey Jazz Festival and introduced him to the music
of such jazz greats as Duke Ellington, Count Basie and Miles Davis. By the age of 18,
Kyle was jamming with his schoolmates in Pebble Beach. In 1986, two years into film
studies at USC, Eastwood took off for what he thought would only be a year to pursue
music and never looked back.

After years of paying his dues in gigs in and around New York and Los Angeles,
Eastwood struck a deal with Sony, which released his first album, From There to Here,
in 1998. An upbeat collection of jazz standards and original music, the critically praised
album features vocals by the legendary Joni Mitchell.

In 2004, Eastwood signed with one of the leading independent jazz labels in the
UK, Candid Records. Through Candid, he came in contact with Dave Koz's label,
Rendezvous Entertainment, which signed on to release his future albums in the U.S.

In 2005, Eastwood released his second album, Paris Blue, includes contributions
from his father and his daughter, who wrote and recorded the introduction to the title
track when she was only nine years old. The album climbed to number one on the
French Jazz charts. In Fall 2006, Eastwood released his next aloum, NOW, which was
considered his most ambitious. His latest album, titled Metropolitan, is due out in May
2009.

MICHAEL STEVENS (Composer), together with Kyle Eastwood, previously

composed the score for Clint Eastwood’s award-winning World War Il drama “Letters

from Iwo Jima.” He has also teamed with Kyle Eastwood to write both music and songs
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for Clint Eastwood’s “Flags of Our Fathers,” “Million Dollar Baby” and “Mystic River.”
They also collaborated on the score for “Rails & Ties,” directed by Alison Eastwood.

In addition, Stevens co-wrote and produced the title song for “Gran Torino,” and
previously produced the title song for the film “Grace is Gone,” both performed by Jamie
Cullum. He also scored the documentary “An Unlikely Weapon,” about Pulitzer Prize-
winning photographer Eddie Adams, which won the award for Best Documentary at the
2009 Avignon Film Festival in France.

Growing up in the Chicago suburb of Palatine, Stevens began playing piano at
age five. After a few years, he switched to drums, which prompted his father to buy him
a classical guitar in the hope of quieting the incessant percussion in the house. That
instrument set the course for Stevens’ life as a musician.

At the age of 17, Stevens left Chicago to study classical guitar with the renowned
Cuban guitarist Juan Mercadal at the University of Miami in Florida. While pursuing his
studies, he began writing original songs, two of which were recorded by The Bee Gees
for their ESP album, but were unfortunately dropped from the record before its release.

Transferring to the University of Southern California in 1987, Stevens met an up-
and-coming bass player named Kyle Eastwood. The two formed a band and recorded
an album entitled Magnetic Vacation. As the band’s musicianship matured, Clint
Eastwood invited them to write an original song for his film “The Rookie,” marking
Stevens’ entry into film music.

In 1990, Stevens began working with legendary film composer Hans Zimmer.
Over the next six years, he performed, produced and recorded his music on the
soundtracks of more than 20 films, including the Oscar®-winning “The Lion King.” In
1998, Stevens landed a development deal as a singer/songwriter with DreamWorks, and
signed a publishing deal with Chrysalis Music.

In 2004, Stevens reunited with Kyle Eastwood to produce and co-write
Eastwood’s critically acclaimed album Paris Blue, followed by his latest album, NOW.
Continuing their collaboration, Stevens most recently produced Eastwood’s upcoming

album, titled Metropolitan, due out in May 2009.
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